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TUESDAY  EVENING,  MARCH  ii,  1884. 


COMPOSITIONS  BY  ANTON  DVORAK, 


Choruses  (a.  "  Eia  Mater "  J  Stabat  Mater. 

^^HORUSEs    .       •    \b.  "  Tui  nati  vulnerati  ) 


ZiGEUNER  MeLODIEN 


a.  "  Mein  Lied  ertont." 

b.  "  Rings  ist  der  Wald." 

c.  "  Als  die  alte  Mutter." 

d.  "  Darf  desFalken  Schwinge." 

Mrs.  HUTCHINSON  and  Mr.  WINCH. 


Arie 


Otto  zwingen,  eitler  Wahn  . 
Mr.  SANTLEY. 


Die  Dickschadel. 


Trio  in  G  Minor  for  Pianoforte,  Violin  and  Violoncello. 
Messrs.  COENEN,  KUMMER,  and  HOLMANN. 


Songs 


fa.  Mahnung. 

\b.  Blumendeutung. 

Mr.  CUMMINGS. 


^  ja.  Die  Flucht. 

I^UE'^s       .       .       •     \b.  Die  Zuversicht. 

Mrs.  HUTCHINSON  and  Miss  MONCK-MASON. 


Chorus 


Virgo,  virginum  praeclara." 


Stabat  Mater. 


At  the  Pianoforte— Miss  MARIE  WURM  and  Mr.  S.  WEBBE. 


CONDUCTOR 


Mr.  CUMMINGS. 


MUSIC. 

MR.  whiting's  concert. 
'I : I. ■  second  concert  which  Jlr.  Artliiir  WhitinR 
last  evening  at  Steineit  Hall  was,  if  pos- 
1 1  !■  ,  uioie  delightful  even  than  the  first.   The  pro- 
gramme which  follows  will  give  an  idea  of  the 
works  performed  and  of  the  artists  who  assisted 
'  Mr.  Whiting: 

',  Sonata  m  <i  major,  lor  violin  and  piano, 

ow.  78  Brahms 

Messrs.  Kneisel  and  Whiting. 
Op.  56.   Ziireunermelodien.   (Gypsy  songs.) 

^  .'.  .  Dvorak 

/■  .  jMr.  Winch. 

Balladcn,  op.  10  Brahms 

.9,  Nach  der  Scottischen    Ballade  .  "Edward." 

(Herder's  "Slimmen  der  Volker.")  (l''ir.st 
!■     time  in  Boston.') 
1^  Mr.  Whiting. 

(^Kiitft  in  E  flat,  op.  38  Rheinberger 

I  -.r.s.  Kneisel,  Svecenski,  Gieseand  Whiting, 
j       Till!  sonata  for  piano  and  violin  is  in  that  style  of 
,  .jBrahms  which  mi<;ht  be  called  his  winning  and 
j<}leasant  mood,  when  all  is  sweet  and  lovely,  and 
fit  seems  as  if  the  composer  coald  not  help  enlist- 

Iing  the  sympathy  of  his  listeners;  every  note  is 
pure  gold,  and  the  whole  work  gives  the  impres- 
sion of  beinir  the  result  of  one  of  the  master's 
,V»ppiest  moments  of  i:ispiration.  It  was  played  in 
a  masterly  way  by  Messrs.  Kneisel  and  Wliiting, 
^'ann  was  fully  appreciated  by  the  audience. 

The  Dvorak  songs  were  certainly  new  to  most  of 
the  audience;  they  are  quaint  and  original,  with 
,  a  strong  Slav  flavor,  and  some  of  them  are  per- 
Kect  gems  in  their  way,  to  wit:  "Die  alte  Mutter" 
fand  "Hark,  how  the  triangle."  Mr.  William 
t  Winch  sang  them  with  vigor  and  musical  taste  and 
.^expression,  and  scored  a  great  success  with  his 
singing. 

Mr.  Whiting  has  been  so  discriminating  in  his 
choice  of  pieces  for  his  concerts  that  we  must 
wonder  why  he  selected  the  Brahms  "Ballades." 
Anything   more  inappropriate  for  the  concert 
'  stage  it  would  be  hard  to  find,  and  it  is  not  re- 

■  niarkable  that  Mi-.  Whiting  did  not  succeed  in 

■  Vrousing  much  interest  or  enthusiasm  by  his  per- 

>rn!ancc  of  these  iiieces.  Tliey  are  music  to  be 
_>layed  by  the  musician  at  home  for  his  own  edifi- 
"sation  and  study,  if  they  can  be  said  to  have  any 
jiurpose  but  to  express  Brahms's  personal  emo- 
tions in  regard  to  the  ballad.  Rheiuberger's 
.quartet  in  E  flat  is  one  of  the  most  brilliant  and 
Vleasing  works  of  the  kind,  and,  played  as  it  was 

i'h  finish  and  fire  by  all  concerned,  brought  the 
.cert  in  a  most  fitting  manner  to  a  close. 

laciiAiii)  Heard. 


^y..       THEATEES  AWD  C0RCEBT8.  '^^-^ 

MR.  WHITINO  S  CONCERTS. 

Mr.  Artbnr  'Wliiting  gave  the  secona  of  his  con- 
certs of  chamber  music  and  songs  by  Brahmt, 
Dvonlk  and  Rheinberger  in  Steinert  Hall  last 
evening.  He  'was  assisted  by  Mr.  William  J. 
■Winch  and  Messrs.  Kneisel,  Sv^oenski  and  Giese, 
of  the  Kneisel  Quartet,  in  the  following  pro- 
gramme : 

Brahms— Sonata  in  G  major  for  violin  and  pianoforte, 
op.  78. 

Dvorik— Op.  55.  Zigeunermelodien  (Gypsy  songs). 
a.  "1  chant  my  lay." 
*.  "Hark,  how  my  triangle." 
. .  "Silent  and  lone  the  woods  around." 
((.  "Songs  my  mother  taupht  me. 
•'Tune  thy  stri 
'In  his  wide  a 


"Tune  thy  strinej,  oh  gypsy." 
"In  his  wide  and  aiiiple,  airy  linen  vesture." 
'Clonrty  heiglits  of  'fatra  daring  falcon  bannt- 


eth.' 


Mr,  Winch. 
Fi'alms— Balladen,  op.  10. 
Rheinberger— Quartet  in  E-Jiat  6p,38". 

Qi  list  we  Wf  ie  nntortunately  able  to  hea  • 
tiblS  tlie  Brahms  ballads  jind  the  Rheinberger 
qtiitrtet.  The  "Ballaaen"  are  four  short  piano- 
forte pieces,  snggested  to  the  composer  by  th^ 
Scotch  ballad  "Edward"  in  Herder's  "Stimmen 
tier  Volker."  Mr.  Whiting  played  them  evidently 
von  amore,  and  ■with  sincere  expressiveness;  but, 
at  this  single  hearinp,  beyond  recognizing  thei  ' 
Brahmsish  character,  ajid  being  struck  with  an  oc- 
casional passage  of  numistakable  power,  we  could  | 
form  no  very  definite  idea  of  their  musical  value,  j 
Rheinberger's  E-flat  quartet  for  pianoforte  and  \ 
strings  still  maintains  its  prestige  as  the  strong-  j 
est  work  of  the  composer's  that  has  yet  been  i 
given  here.  After  hearing  it  so  often,  one  finds  ' 
that  it  does  not  arouse  quite  the  unbridled  enthu- 
siasm it  did  at  first;  it  is  to  be  recognized  as  a 
work  of  great  talent  rather  than  of  genius.  For 
one  thing,  setting  aside  Brahms,  Rheinberger  is 
the  only  man  now  living  who  could  have  written 
anything  so  good,  in  its  way,  as  this  quartet. 
Only  his  thorough  contrapuntal  training,  his  hav- 
ing all  the  devices  of  counterpoint  at  his 
vei-y  linger-tiijs,  could  enable  him  to  turn  out  so 
stoutly  constructed  a  piece  of  work.  There  is  in- 
spiration in  it,  too,  at  least  in  the  melodic  sub- 
stance of  it;  that  swinging  second  theme  of  the 
first  movement  (in  spite  of  its  similarity  to  a  cer- 
tain familial'  figure  in  some  of  Verdi's  cadenzas) 
has  infinite  vitality  and  vigor.  What  one  misses 
in  the  work  is  that  continued,  unflagging  inspira- 
tion which  shows  itself  not  merely  in  the  inven- 
tion of  fine  themes,  brt  also  in  their  concatena- 
tion and  development;  the  working  out  seems  here 
the  result  of  general  cleverness  and  knowing  how, 
not  of  an  inspired  insight  into  the  special  demands 
and  possibilities  of  the  case  in  hand.  Take,  for 
instance,  the  close  of  the  first  movement;  if  ever 
one  were  led  to  expect  a  fine  Beethovenish  coda, 
in  which  the  themes  should  be  marked  oat  once 
more  on  a  higher  plane  of  Iieauty  and  power,  one 
of  those  <  odns  which  ^and  as  a  counterjioise  and 
complement  to  the  "ti^e  fantasia"  in  the  middle 
of  the  movement,  Rheinberger  leads  you  to  expect 
one  here.  But  he  gives  you  nothing  of  the  sort. 
To  be  sure,  it  is  always  well  for  a  man  to 
stop  talking  when  he  has  nothing  fur- 
ther to  say;  bur.  there  are  occasions 
when  a  man  of  geujas  would  have  something 
more  to  say.  The  quartet  was  admirably  played  i 
by  all  concerned,  onlythat  Mr.  Whiting's  playing  ' 
with  a  half-shut  piandlorte  robbed  the  instrument 
of  so  much  of  its  prijper  vitality  of  tone  that  it 
hardly  held  its  own  agiinst  the  strings.  We  know 
that  string  players  a;e  wont  to  shudder  at  the 
sight  of  a  l'ully-oiiene<  pianoforte ;  bnt  then,  the 
pianist  has  his  rights  as  well  as  they,  and  a  little 
firmness  on  his  part  wll  secure  them. 


STEINERT  HALL, 

Cor.  of  Boylston  and  Tremont  Sts. 
Thursday  Evening,  Feb.  i6, 

AND 

Tuesday  Evening,  March  6, 
at  8.1 5  o'clock. 


TWO  CONCERTS 

of  Chanjber  Music,  given  by 

Mr.  ARTHUR  WHITING 

with  the  assistance  of 

MESSRS.  W.  L.  WHITNEY, 
W.  J.  WINCH, 

C.  M.  LOEFFLER, 

FRANZ  KNEISEL, 

LOUIS  SVECENSKI, 

and  FRITZ  GIESE. 

Programmes  from  the  works  of 

THREE  LIVING  MASTERS. 

JOHANNES  BRAHMS,  1833. 

ANTON  DVORAK,  1841. 

JOSEF  RHEINBERGER,  1839. 

Season  tickets,  with  reserved  seats,  $2.50.  Single  tickets, 
$1.50.    On  sale  at  Messrs.  M.  Steinert  &  Sons'  warerooms. 


FIRST  CONCERT. 


Thursday  Evening,  February  i6,  at  8.15  o'clock. 
BRAHMS — Sonata  in  A  major,  for  violin  and  piano,  Op.  100. 

Allegro  amabile.       Andante  tranqiiillo.       Allegretto  grazioso. 
MESSRS.  LOEFFLER  AND  WHITING. 

RHEINBERGER— Fugue,  G  minor. 

b  Dolce  far  niente. 

c  Menuetto  (for  the  left  hand). 

d  The  Chase. 

MR.  WHITING. 

BRAHMS— a  At  Forty.  ) 

h  Sapphic  Ode.  /  Op.  94. 

c  No  Home,  No  Country.  ) 

d  Thf.resa.  I  o  8fi 

e  Shadows  of  Death,  j  'Jp  oo. 

MR.  WHITNEY. 

DVORAK— Trio  in  F  minor.  Op.  65. 

(First  time  in  Boston.) 
Allegro  ma  non  troppo.    Allegretto  grazioso.    Poco  adagio.    Allegro  con  brio. 
MESSRS.  LOEFFLER,  GIESE,  AND  WHITING. 


SECOND  CONCERT. 


Tuesday  Evening,  March  6,  at  8.15  o'clock. 


BRAHMS — Sonata  in  G  major,  for  violin  and  piano.  Op.  78. 
Vivace  ma  non  troppo.       Adagio.      Allegro  molto  moderato. 
MESSRS.  KNEISEL  AND  WHITING. 

V  / 

DVORAK — Op.  55.    ZiGEUNERMELODiEN.    (Gipsy  songs.) 
a    I  chant  my  lay. 
b    Hark,  how  my  triangle. 
c    Silent  and  lone  the  woods  around. 
d   .Songs  my  mother  taught  me. 
e    Tune  thy  strings,  oh  gipsy. 
f  In  his  wide  and  ample,  airy  linen  vesture. 
g   Cloudy  heights  of  Tatra  daring  falcon  haunteth. 

MR.  WINCH. 

BRAHMS— Balladen,  Op.  10. 

Nach  der  Scottischen  Ballade  "Edward." 

(Herder's  "  Stimmen  der  Volker.") 

(First  time  in  Boston.) 
I.    Andante,  Allegro,  Andante.       II.    Andante,  Allegro,  Andante. 
IH.    Intermezzo,  Allegro.    IV.    Andante  con  molto. 

MR.  WHITING. 

RHEINBERGER— Quartette  in  E  fiat.  Op.  38. 

Allegro  non  troppo.       Adagio.       Menuetto.  Allegro. 
MESSRS.    KNEISEL,    SVECENSKI,   GIESE,   AND  WHITING. 
The  Steinway  &  Sons  Piano  used,  is  furnished  by  M.  Steinert  &  Sons. 


BRAHMS,  OP.  94  &  86. 

a    At  forty  years  life's  rugged  hill  we've  climbed, 
And  standing  still  we  backward  gaze ; 
Back  on  our  childhood's  quiet  dreaming, 
And  on  our  youthful,  happy  days. 

Look  once  again,  and  then  with  strength  move  onward, 

Take  up  again  thy  pilgrim  rod  ; 
For  now  a  mountain  lies  before  thee,  broader, 

Which  downward  must  be  trod. 

No  more  thy  breathless  upward  toiling, 

The  downward  plane  thy  footsteps  will  court  : 

Unmarked  by  thee,  will  bear  thee  ever  downward, 
And  ere  thou  knowest,  thou  art  in  port. 

6    Roses  gathered  I  in  the  night  by  darkling  way ; 
Sweeter  breathed  their  fragrance  than  ere  by  day; 
Moving  branches  o'er  me  in  fullness  strewing 
Showers  bedewing. 

So  thy  kisses  fragrance,  as  naught  has  charmed, 
Kisses  caught  by  night  from  thy  lips  unharmed  ; 
Thou,  too,  moved  by  deepest  feeling, 
Dewey  tears  revealing. 

c    No  home  and  no  country,  no  wife  and  no  child, 
By  winds  I  am  driven  and  by  weathers  wild ! 
Now,  high  on  the  billow,  now,  deep  in  the  sea ; 
World  ask  of  me  nothing.    What  care  I  for  thee.' 

Thou  froward  young  fledgling,  why  thus  on  me  gaze  ? 
Thy  glances  ask  a  question,  but  dost  thou  know  what  it  says  ? 
All  the  judges  of  the  town  and  all  the  wise  men  on  earth 
Cannot  answer  the  question  that  in  thy  young  eyes  had  birth  I 

There's  a  sea-shell  hard  by,  to  its  mouth  hold  thine  ear, 
Mark  well  and  be  silent,  and  somewhat  thou'lt  hear  I 

e    Ah,  when  shall  I  cast  the  burden 

That  weighs  down  my  spirit's  wings, 
And  the  more  I  would  conceal  it, 
Stronger  fetters  o'er  it  flings 

Break,  oh  break,  and  cease  from  troubling, 

My  tormented  anxious  heart ! 
Here  thy  frailty,  thy  devotion, 

Naught  will  meet  but  bitter  smart. 

Never  shalt  thou  cease  from  grieving 

'Till  thou  reach  the  fields  above, 
Where  with  kindred  soul  united. 

Thou  shalt  know  that  life  is  love. 

Father,  from  yon  starry  heavens, 

Hear  thy  child  in  alien  land  : 
Let  the  pale  death-angel  call  me. 

Waft  me  to  the  spirit  strand. 

In  that  star  let  me  awaken 

Where  we  meet  to  part  no  more, 
Where  to  live  is  adoration, 

Let  me  find  yon  blessed  shore ! 


DVORAK,  OP. 


a    I  chant  my  lay,  a  hymn  of  love, 

When  twilight  shades  are  sinking  ; 
While  fainting  herbs  in  woody  grove 
Cold  pearly  dews  are  drinking. 

I  chant  my  lay,  a  joyful  strain, 

Thro'  leafy  forest  temple. 
And  when  my  courser  skims  the  plain, 

It  soundeth  loud  and  ample. 

I  chant  my  lay,  when  'cross  the  heath 
The  winter  storms  are  cleaving; 

And  when  to  yield  his  latest  breath, 
A  brother's  breast  is  heaving. 

b    Hark,  how  my  triangle  sheds  its  silvery  laughter; 
'"At  its  sound,  I'd  hie  me  'mid  the  battles  slaughter! 
Yea,  I'd  march  to  battle  to  that  sound  entrancing! 
Then  farewell  forever  love  and  song  and  dancing ! 

c    Silent  and  lone  the  woods  around ; 
My  heart  for  sorrow  crieth  ; 
The  darkening  smoke  descends  in  clouds, 
My  fevered  cheek  it  drieth. 

Ah,  but  my  tears  it  drieth  not, 

For  love  my  sorrow  nurses  I 
Whoe'er  in  song  his  heart  can  pour, 

Will  not  greet  death  with  curses  ! 

d   Songs  my  mother  taught  me  in  the  days  long  vanished ; 
Seldom  from  her  eyelids  were  the  tear-drops  banished. 
Now  I  teach  my  children  each  melodious  measure ; 
Oft  the  tears  are  flowing  from  my  memory's  treasure. 

e    Tune  thy  strings,  oh  gipsy  I 
Join  the  wreathing  dances  ! 
Laugh  today,  tomorrow  ? 
Tears  may  cloud  thy  glances  I 

By  the  Nile's  still  waters. 
Where  our  fathers  planted. 

Thou  shalt  stray ;  uptune  then, 
Let  the  song  be  chanted  I 

f  In  his  wide  and  ample,  airy  linen  vesture. 
Freer  is  the  gipsy  than  in  silken  texture ! 
Jaj !  in  broidered  dolman  beats  the  heart  in  fetters, 
Soaring  song  is  prisoned,  rapture  it  ne'er  utters. 

Who  would  sing  in  joyance,  free  as  bird  in  azure, 
Shall  renounce  with  scorning,  gold  and  sordid  treasure. 

g    Cloudy  heights  of  Tatra  daring  falcon  haunteth, 

Lure  him  not  from  thence,  for  cage,  his  spirit  daunteth ! 
Roves  the  plain  the  wild  colt,  free  as  summer  breezes, 
Broken,  when  his  proud  neck  bit  and  bridle  siezes. 

Nature,  to  the  gipsy  thou  a  boon  hast  granted! 

Jaj !  thy  glorious  freedom's  in  his  breast  implanted ! 


(  G  mp  11 ) 
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